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Hi, 

The big question during February was definitely: will Linda Eastman become Mrs. 
McCartney or not? Despite all the answers given by people who are supposed to be in the 
know, there are only two people who can really know the answer and that’s Linda and Paul. 
The Beatles have always maintained a pretty strict silence about the girls in their lives, and — 
Paul has probably given the least information to the Press of any of them. 

There have also been lots of photographs and stories about the Beatles current filming 
activities. In the middle of January, a horde of cameramen and sound technicians descended 
upon the Beatles headquarters and installed what seemed like miles of electric cable to film all 
the Apple activities. 

When I walked into the reception of number 3, Savile Row, two days after it all began, 
[ didn’t realise at first that | was being filmed, but the room did seem to be lit very brightly. 
And then I saw the one-eyed monster peering at me over the shoulder of the dark-haired Apple 
receptionist. Her cheek must be on miles and miles of film. Other cameras around the building 
have been recording the activities of everyone, including the four Beatles themselves, as they 
have gone about their work both in the offices above and the recording studio below. 

The Beatles have been working in their own recording studio for several weeks now, even 
though it isn't really finished. They have already taped enough numbers for anew L.P. and I 
understand that the present plan is for the songs to be tied in with the filmed activities of Apple 
to make either a full-length documentary film or a television show. 

Bot, as with all the Beatles’ activities, they won't decide what they are going to finally 
make until they sce what they have managed to produce. Then, no doubt, Paul will once again 
take on the marathon task, of cutting and editing all the bits and pieces into a film. 

As the boys have changed so much over the past six years, I thought it would be a good 
idea to see how different writers who have been closely involved with the magazine see the boys 
at this present time. The first of these Double Pen Portraits features George. 


See you next month. 





Johnny Dean kaitor. 
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ABOVE AND BELOW: If you hear a six-year-old girl's valce on the Beatles’ next LP you cur be prerty gure 
it will be that of Linda Eastmon's daughter Heather, whe hat heen felping Paul with severe! of the Hew tracks. 
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MARGH NEWSLETTER 


DEAR BEATLE PEOPLE, 


Qne piece of news which has been particularly welcome so far as younger Beatle 
People are concerned is the Apple release of an EP disc with the four new “Yellow Submarine’ 
tracks on it PLUS Across The Universe. Now those who can’t afford the film soundtrack LP 
(or, to be frank, don’t want to spend almost two pounds just for four new Beatle recordings 
even if they do agree that George Martin's Orchestra plays some very beautiful music on 
the second side of the album) can get All Together Now, All Too Much, Northern Song, Hey 
Bulldog, and the bonus 1968 recording of Across The Universe on a handy little seven- 
incher. 


The Beatles Monthly Book and your Fan Club have been campaigning for the issue of 
Across The Universe for almost a year. It's a terrific John performance which was almost 
(but not quite!) chosen instead of Lady Madonna to be the lads’ first single of 1968 in March 
of last year. 


BEATLES SUPERPIX. Elsewhere in this month's Book you'll find full details about 
the current range of 14 exciting Superpix. They cost just three bob each and you DON'T 
have ta pay extra for postage if you live within the U.K.; readers abroad should add an 
extra two shillings to the total cost of their order to cover additional postage involved. 
For your LAST CHANCE of collecting SUPERPIX SETS “A” AND ‘B’ turn to PAGES 
26 AND 27 and order your choices right away! 


BEATLE BITS. One of RINGO'S new L.P. numbers takes him back into "Yellow 
Submarine’ territory—all about an octupus’ garden at the bottom of the sea... on the 
back of the sleeve for the MARY HOPKIN album ‘Postcard’ PAUL'S own handwritten 
title details appear . . . cold drinking-water dispenser in Beatles own office suite at Apple 
named ‘Mr. Policeman’ by GEORGE... Apple Records executives fascinated by American 
test pressing of record by BRUTE FORCE called King of Fuh which they are hoping to 
issue over here. .. For Cilla Black's wedding to her personal manager Bobby Willis, RINGO 
AND MAUREEN sent a giant basket of flowers; the bride was given away by Beatles’ man 
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Here's a group that could go wares. No, Join hase’) fete the Beatles. Ir's just a shot of hie with Keith Richard 
whee be appeared on the Stones’ 7. P. special recently, 
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Peter Brown... Within the past few weeks PATTIE and her sister Jenny have stopped 
running their Chelsea Antique Stall which they called Juniper, Apparently getting up 
around five in the mornings to buy stuff for the stall from London's East End markets got to 
be a bit of a strain . .. Belated release of yet another new single using one of the best SCT eS 
from “The Beatles’ double album—for the NEMS label Czech songstress VERA MARIA 
sings Martha My Dear and even if it doesn’t hit Number One like Marmalade's Ob fa df 
we fale Vera's performance as a good Top Ten possibility. 

FAN CLUB NOTES: Thanks from GEORGE to all those who remembered his 26th 
birthday (February 25). Next anniversaries coming up are JULIAN'’S 6th birthday (April 8) 
and PAUL'S 27th (June 18)... Congratulations to Leicestershire Area Secretary BARBARA 
PAVEY on her recent marriage and our best wishes to Norfolk Area Secretary PAT 
MANNING on her engagement... Here's one new Overseas Branch appointment and if 
you'd like a Beatle Penfriend in GERMANY drop a line to the new Secretary: HEIDE- 
ROSE A. HUBSCH, TULPENWEG 2b, 708 AALEN, WEST GERMANY .. . Quick 
reminder to members—whenever you write to me at the Club Headquarters PLEASE 
REMEMBER TO ENCLOSE A STAMPED SELF-ADDRESSED ENVELOPE if you 
cxpect a speedy reply. 

During the next few weeks we'll be organising this spring’s Special Free Bonus for 
Fan Club Beatle People and since the idea has proved so popular in the last couple of years 
i'm hoping to produce a 1969 FULL COLOUR PHOTO POSTER using another brand-new 
picture of John, Paul, George and Ringo, More news about this Special next month—it'll 
be ready for mailing to ALL MEMBERS at the end of April so if you haven't joined the 
Club let's have your application and first year’s seven and sixpence this month to qualify for 
a free-gift poster! 

Tarrah for now, 
FREDA KELLY, 
National Secretary of The Official Beatles Fon Club, 
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FCWHEN WILL THE NEXT JUST-COMPLETED BEATLES LP BE RELEASED? 

WHAT REALLY HAPPENED THE DAY GEORGE STALKED OUT OF A BEATLE SESSION? 

WHO 15 THE ‘FIFTH BEATLE' WHO HAS BEEN RECORDING IN THE STUDIOS WITH THEM? 
WHAT'S THE TRUTH ABOUT THE CALLING OFF OF THAT ‘LIVE’ TV CONCERT? 

MAL EVANS answers these and many other intriguing questions, bringing you wp to date on 


all the Beatle activity since the New Year. 


Pepper and The Beatles there was 

agap of seventeen months. Now, less 

than seventeen WEEKS after The 
Beatles’ first Apple LP, the two-record album 
set, I'm happy to tell you that twelve com- 
pletely mew tracks have been finished. 
Before the end of March, Apple hope to 
announce an issue date for The Beatles” first 
1969 LP. Since no more than two or three 
final recordings remain to be done, there's 
a fair chance that the release will be fixed for 
April or May at the latest. 

During sessions for The Beatles | guess the 
fellows produced an average of one and a half 
new recordings ¢ach week. In January and 
February, during two fortnights of round- 
the-clock sessions they've put on tape at 
least three titles a week. There's 1969 Beatle 
productivity for you! 

But that's really the END of my story 
rather than the start. $o let's get things in 
the right order. In two important ways the 
latest recording sessions have differed from 
all the others which we've had over the last 
few years. 

Ever since Revolver The Beatles have chosen 
to work at nights, reaching the studios at 
anytime between seven and ten in the eve- 
ning, knocking off when most people are 


Be, the release dates of Sgt. 


The others can sweal their Aearts ait ohinkirg ap wen sanes for Beatle fe Alfrer all, there mrcci be 
fone ddrantage in oo? being a Beatles fongeriter, deal feres Ringo enjaving are af fheni—a eneefeckc 
nap between fakes. 


thumping their alarm clocks and thinking 
about getting up for breakfast. This time the 
routine was changed. Sessions started with 
breakfast in the studios at ten or eleven in 
the morning. Many finished by teatime in the 
afternoon, others went on through until ten 
at nighe. 

Even if | think way back to pre-Revolver 
days | can’t remember more than a handful 
of Beatles sessions which took place before 
noon; in 1963 the earliest start-time used to 
be half past two! 

The other big change has been the amount 
of pre-session rehearsal time The Beatles 
have put in. The old idea was to go into the 
El Studios with half-written numbers and 
spend half the night getting everything 
together. Deciding on tempo, trying various 
combinations of backing sounds, working out 
vocal harmonies, writing whole new verses 
or chunks of tune. If you're hiring EMI's 
huge No. 2 studio for whole nights at atime 
that can become a pretty expensive way to 
prepare new material to record! Im the first 
weeks of January all the writing, arranging 
and general rehearsal was put out of the way. 
Then The Beatles went into their own Apple 
studios in the basement of Number 3 (Savile 
Row, that is) with finished stuff ready to 
start putting down layer after layer of record- 











ed sound on tape. 

Mind you, when rehearsals started on 
January 2 the basic idea of the whole project 
was different. You might think it was 
surprising that the fellows should want te 
plunge straight into making another LP right 
after Christmas when 30 new tracks had only 
just gone out on the November double-dise 
album. Well, the thinking behind it was this. 
They wanted to put something quite new 
before the public. The film clip they'd done 
for Hey Jude was such a success that The 
Beatles wanted to expand the same format 
of performing ‘live’ In front of an audience, 
letting the fans join in and get a bit of a party 
mood going, into a full-length T¥ show. An 
hour of Beatle numbers, one after another, 
no guest stars and very little filming done 
outside wherever the concert performance 
was to happen, 

So the January work began in the film 
studios down at Twickenham with January 
18 or thereabouts agreed upon for two or 
three ‘audience shows’ at which all the 
filming would be done. 

At the same time everyone agreed it 
would be great to film all the rehearsal work 
too. Make a sort of ‘Beatles At Work’ 
documentary production on the side and 
quite apart from the TV Special, a film which 
could be saved and shown later, perhaps 
even |0 years later, to let people see what 

ocs on, what's to be seen and heard, when 
he Beatles start off to build up a new set of 
ONES, 

We went out looking at different places 
20 hold the actual show. The Roundhouse in 
“erth London, for instdnce. By the New 
fear we hadn't found a suitable venue so 
Twickenham Film Studies were made the 
vome base as |t were for preparatory work, 
We looked at an old flour mill on the Thames 
quite close to town, We considered a dozen 
other alternatives in London and in the 
Provinces. The ideal place was impossible 
to find—somewhere good visually and good 
from the sound point of view, both equally 
important factors for the show we had in 
mind. 

Michael Lindsay Hogg who had been 
brought in as show director suggested Africa. 
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Here's the great big black bushy beard that Paul grew while the boys were working an their new alfa, 
When vou add all those lone-flowing locks, it's enoweh to drive a hairdresser to ctrint. 


Certainly we wanted sunshine and if we had 
to do the filming outdoors the British winter 
weather couldn't be relied upon. Michael 
and producer Denis O'Dell knew an old 
Roman theatre on a shore in Tripoli which 
sounded just the thing. But that one had to 
be blown out too. On Monday, January 13, 
| was due to fly over to Africa to look at the 
Roman theatre. On Sunday, January |2, the 
fellows finally gave up all idea erdoing the 
TV show. Here's what happened. 

If you read certain national newspapers at 
the time you may well have believed a load 
of rubbish about George having a punch-up 
with the others. It wasn't like that at all. 
There WASN'T a fight, physical or verbal, 
There WEREN'T any tempers or shouting. 
aes couldn't believe it when | saw the press 
afterwards. So, to set the record straight, 
here's the truth behind George's ‘walk out’ 


and the cancelling of the TY Special. 


ENTHUSIASTIC 


Of the four Paul was the most enthusiastic 
all along about doing the ‘live’ show. John 
would have gladly taken the whole produc- 
tion unit to Africa or America to find the 
right location. John and Ringo had mixed 
feelings about the plan, agreeing with Paul 
ona lot of the ideas but feeling this might not 
be the best way of making a 1969 Beatles TY 
film. George wasn't keen at all. Ever since 
the last Beatles tour of America in the 
summer of 1966 he has considered ‘one 
night stands’ to be a thing of the past, a back- 
ward step for a group he believes should 
concentrate on perfecting recordings rather 
than churning out the same programme of 
too-familiar sangs on stages here and abroad. 

so on Friday at Twickenham George 
stated his case. Singing and playing together 
would always be fine with him and the last 
thing he was suggesting was any break-up of 
The Beatles, So that day, January 10, George 
didn't want to stay at Twickenham rehearsing 
for a show he couldn't believe in. 

We were all having lunch when George 
came over and said very quietly that he was 
going home. With that he went off, climbed 
inte his car and headed for Esher. 






Later he teld a bunch of press people: 
‘Look, we're old enough and wise enough te 
be past all this punching-up rubbish. We've 
been through everything together for so long 
we don't need that sort of row. We discuss 
things and we finish up agreeing or dis- 
agreeing and that's the finish of it." 

So George's departure made it Impossible 
to continue with the original project. If there 
HAD been areal row the others might have 
gone ahead. But Beatles don't work like that. 
If all four are not united on anything it's 
dropped in favour of an alternative that 
everyone likes and wants to be enthusiastic 
about, 

In this case the alternative that George 
was as happy as the rest about was to con- 
tinue rehearsing the new stuff, finish writin 
all the new material which had been intende 
for the TY performance, but use it for an LP 
album instead. And to go on with filming all 
that work both at Twickenham and, later in 
the month, at the Apple recording studies 
when the album itself was being put on tape. 
One difference was that more than a dozen 
new songs would be needed instead of the 
initial eight planned for the TV show. 


LP OUT IN SUMMER 


So the result is that The Beatles will have 
their first 1969 album our before the summer. 
In addition they'll be spending time in March 
and April looking at Rares of hours of 
colour film shot ac Twickenham and Apple, 
film that shows them working on the new 
numbers and includes locs of actual conversa- 
tions between the fellows. From all this film 
will come a semi-documentary based on the 
making of an LP record, It will be available 
for showing on television later—beoth here 
at home and across the world in just the same 
way as the ‘live performance’ special might 
have been. It could even finish up as some- 
thing just as suitable for cinema screening as 
for telly. And to go with the film and the LP, 
Apple are preparing a photobook from 
thousands of ‘still’ shots taken all through 
January and February. 
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Having tried to give a clear picture of what 
has been happening and what has NOT been 
happening WHATEVER you see in the 
papers, I'll ge right back to my diary entries 
for January 2, start of Twickenham fortnight. 

Kevin Harrington and | set upall the equip- 
ment in the huge bare Stage One at the Film 
Studios. And they started filming us right 
there from the beginning. There was no 
scenery or anything, just the standard white 
background with lots of different colour 
lights playing on it as the seteing, So that 
apart from capturing good sounds there 
would be good things for the camera to see. 

At half eight that morning, between bites 
of breakfast, 'd telephoned round all four 
fellows to remind them it was getting up 
time and they were due at Twickenham by 
eleven, On that first day Paul was last to 
arrive—half an hour after noon!—having 
come by underground, then local train, then 
taxi from Hampton Court station. He'd 
meant to do the entire journey by public 
transpore Buc, knowing he was late, he 
chickened out and caught a cab rather than 
wait at the bus stop! 

During the weeks which followed he often 
used trains and buses to and from what 
amounted to a routine-hours five-day-work= 
ing week! 

oast, cornflakes and tea were ready for 
each arrival on the open space of Stage One 
every morning. Beatles prefer to get where 
ever they're going for the day and THEN 
start the day's eating! 

Kevin and | brought over all the food from 
the Studios canteen. For lunch they started 
off by using some new flats which have been 
built for film actors and actresses so that 
they can make themselves at home between 
‘takes without leaving the studio areca. 
That didn’t work because the food was cold 
by the time we served it so we block-booked 
a couple of big tables in the canteen and added 
a bottle or two of good wine to whatever was 
onthe day's menu! Of course we all know 
that canteen well. We'd worked there on 
A Hard Day's Night, Help!, and, more recently, 
on the Hey Jude TV film clips which were 
done on the same Stage. So all the crews are 
old mates too. 


Aere's George, sinetag the lyric af ane of the songs onthe boys’ new LP. 











During the first week at Twickenham it 
was Elvis’ birthday. The following day at 
lunch | reminded everyone that Elvis had 
just turned 34. Whereupon John stood up 
and toasted Elvis and the rest of us joined in! 

One of the first new numbers the fellows 
got together was an up-tempo item of Paul's 
called Maxwell's Silver Hammer. lf tha title 
sounds familiar it’s because | mentioned it 
here in November as one of several numbers 
which were almost but net quite recorded 
before we finished ‘The Beatles’ album 
sessions. By che way, | play anvil on the 
finished version! 

On Thursday, January |6, we finished at 
Twickenham and moved all our gear back 
inte cown. On Monday, January 20, we used 
the new Apple Studios in the Wes End for 
the first time, Actwally Alex Mardas hadn't 
put in our own studio equipment so EMI 
brought in an eight-track tape machine and 
console as a porary measure. Alex 
started puteing all the new equipment inte 
the studio in the firse week of February so 
that our most recent batch of sessions have 
made use of all his amazing gadgets! 

The engineer for all these sessions at 
Apple has been Glyn Johns, a name you may 
well know for he's got a great reputation and 
we were pleased we could get him, He's done 
a lot of stuff with The Stones at the Olympic 
Studios, produced the Steve Miller Band and 
so forth. In face he's more of a producer than 
an engineer although, of course, we had our 
own producer, recording manager George 
Martin on hand for that side of things, 

First new number to be completed at 
Apple was something called All | Want Is You. 
Another was Teddy Boy and, as | mentioned 
earlier, there was Maxwell's Silver Hammer 
from the end of last year. 

Although they'd had all the rehearsal time 
they needed at Twickenham and all their 
material was written and ready to be 
recorded, the fellows spent hours each day 
‘limbering up’. Now that there aren't regular 
concerts to keep them In musical and vocal 
trim, so to speak, they have fantastic jam 
sessions to get the singing and playing flowing 
free before they start putting things on tape. 
They just go wild and roar into Lowdy Miss 


4 Hes awate and concentrating shite time, ar be lays sown a typical Ringo drum booking to one of the — 
RG Scag. 


Clawdy or any of the |0-year-old skiffle hits. 
Some day we really must release a record of 


“just such a jam session and let you hear what 


goes on BEFORE The Beatles tape their hits! 
ou should have heard the treatment they 
fave to Maggie May! 

George had a pair of interesting presents 
to bring into the studio for the first sessions. 
One was a splendid Rosewood Telecaster 
guitar from Fender of America. The other 
was a Leslie Speaker from Eric Clapton. It's 
a speaker with twa revolving horns and a 
revolving drum. You can put a guitar or 
organ through it and with an organ it gives 
a terrific swirling effect. 


THIRD PRESENT 


The same Tuesday morning George 
decided to buy HIMSELF a third presene and 
asked me to round up a complete collection 
of LP records by The Miracles for him. 

Unlike previous times, The Beatles haven't 
been using session musicians during the new 
series. The new idea is to bring in regulars 
instead, regulars from Apple-signed groups 
or particular individual musicians who will 
work with them frequently whenever they 
Want an ¢xX€ra guitarist Of an extra organist. 

One very important guy in this line is 
Billy Preston, formerly organist with Little 
Richard and a mate of the fellows since 
Hamburg days. Billy was signed up as an 
Apple artist on January 31. Although he's an 
American he's worked quite a bit in Britain, 
was here with the Ray Charles Orchestra 
nat too long ago and had his own colour telly 
show on BBC-2 a few Fridays back. $o Billy 
has been a Fifth Beatle at most of the recent 
sessions. Watch out for hit solo debut on 
Apple in March or April. Billy writes most 
of his own stuff, sings, dances and plays both 
organ and electric plano. George will be 
producing Billy's first Apple single. 

Billy's first sit-in session with The Beatles 
was on Wednesday January 22 when he 
played electric piano, 

During the first half of February Billy went 
back home ta America for a brief tour of 
Texas but there weren't many sessions 
while he was away and Billy was back In time 











for the latest recordings over the past ten 
days. 

Meanwhile che cameras have kept on 
rolling at every single recording session so 
that there is colour film, candid sounds and 
shots, of every stage of the.album's preduc- 
tion. 

One particular day's work at the end of 
January caused quite a stir. To get something 
a bit different, an open-air sound, we shifted 
the session fram the basement studio te the 
roof of 4 Savile Row! With a scaffolding 
platform far all the gear. You could hear the 
singing and playing right out across ie ta 
Street and, according to one unofficial 
spokesman for Savile Row police station, the 
local constabulary’s switchboard was jammed 
with dozens of calls fram puzzled and/or 
cross neighbours of Apple's within minutes! 


HELICOPTER 


We'd have loved to get a helicopter shot 
to show both the fellaws on the roof and 
the crowd in the street but the law won't let 
you fly one over London and it was too late 
to barrow a ballaon! 

The roof idea came after we'd taken a 
breath of fresh air on the roof after lunch 
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the previous Sunday. Anyway it's certainly 
the first time The Beatles have recorded an 
album track on a roof in the middle of 
London! 

While that was going on—at lunchtime 
on a Wednesday—we had film interviewers 
chatting to passers-by down below in the 
street. Some of these comments just HAVE 
to fit inte the film when it's all put together! 

Around here | have to finish for this 
month because space has run out on me. 

NEXT MONTH IN THE APRIL ISSUE I'LL 
GO INTO FULL DETAILS OF ALL THE NEW 
LP ALBUM TRACKS—IN EXACTLY THE 
WAY WE DID LAST NOVEMBER FOR THE 
THIRTY NEW NUMBERS THAT WERE 
READY FOR THE TWO-DISC SET. I'LL 
TELL YOU THE TITLES, WHO SINGS 
WHAT, WHICH INSTRUMENTS ARE PLAY- 
ED BY WHICH BEATLE AND ALL THE 
OTHER FACTS YOU MIGHT LIKE TO 
HAVE. LIKE LAST TIME, I'LL EVEN IN- 
CLUDE THE EXTRA RECORDINGS WE'VE 
MADE THAT WON'T FIT ON TO THE 
SPRING LP SO THAT YOU'RE KEPT RIGHT 
UP TO DATE ABOUT EVERYTHING 
THE BEATLES HAVE PUT ON TAPE. 

MAL EVANS. 


Rigi goed ae 
a LE om ee 
i-J ee 


TRUE 
STORY 


OF THE 


BEATLES 


Wf you have not been able te obtain your 
copy you can still gee je direct from: 
THE BEATLES BOOK, 58 Parker Se., 
London WC. 2, England. 

Send ¢@ postal order for é/- fine, postage & 
pecking). USA. & Conede—One Dollar. 
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LETTERS from |s 


Dear Johnny, 

T just purchased this month's Beales Apok and 
Aicking through it near the shop the first thing to 
come to my dllention was the excellent colour photo- 
maphy AND REPRODUCTION OF THAT 
PHOTOGRAPHY, 

1 believe when colour is reproduced on paper it is 
laid down in several stages, one colour after another, 
and in most mags all ihe colours merge and it looks 
amess. Bat | must comment on the centre-spread of 
the Benves Book. Dt scoms to me that that picture 
wae a real challenge to your reproduction department 
because behind the four Beatles isan open space of real 
tlear sky, and yet there is no “haze” of “overlapping” 
ground any of them. 

Execllent job, really Excellent! 

‘Thanks very much, 
Yours faithfully, 
Peter Wood, 
1, Wyndham Road, 
Andover, 
Hampshire. 


Dear Iehony Dean and Beatle People, 

On January 2nd, after the “too long wait of an 
entire year, people in the Toronto area had their first 
opportunity to view the Beatles. much maligned 
‘Magical Mystery Tour’ film. 

Whatever if was that turned off all the critics who 
pul down this great insane venture, [and the thousands 
aw others packing the huge ("Keefe Centre would be 
very Curbs to know! 

I thought the picture's asscts—its rlotous comedy 
and whimsical madness, topether with the touches of 
Pathos and mystical surrcalism—far outweighed any 
minor technical flaws which may have oecured. 

And the critics dug it top... . “Ti was like the 
Eenths* own home movie, filled with personal 
sketches of all four of them... . just packed full of 
fin and Berathes* pokes ard ideas’. 

“Turn a Geatle's imagination towards a project, 
and you're certainly, and happily, bound to pet 
something wild, even if it is a lurk. They used a 
reversed color landscape before ‘2001" was released, 
amd split the screen, amd used multiple images, 
inserts—in fact they used everything they could get 
their hands on" (Melinda MeCracken in Mie Globe 
& Mdfail. 

“Sa. [he group can claim an eye for composition 
and color, of rhyihm and movement, a command, 
thaugh incomplete, of the medium, 


“Occasionally, ‘Magical Mystery Tour’ gives 
the feeling of having awakened fram colorful dreanis 
to stare at the grayness of an industrial city at dawn. 
A streak of melancholy, of terror, runs through to 
the end, And the movie's success Jay in its ability to 
adjust and accommodate the two tones, to calibrade 
finely between effervescence and fear... °° (Peter 
Gaddard, Toronta Telerranih 

Great work, as always, Beatles. And I'm cazerly 
looking forward to your projects for the coming 
Vear. 

Sincerely, 
Den Monson, 
24 Muyalll Avenue, 
Downsview, Ontario, 
Canada. 


AN OPEN LETTER TO THE BEATLES :— 

We have just heard that your long-awaited “live” 
concert appearance has born scrapped for yoo, 

Just how much are faithful Beatle fans expected to 
fake? We've stuck up for you throwgh thick and thin, 
even though we haven't always aggeed with vou. 
Our American pen-pale have polled you all to bits 
te. John and (Con's break-up, the drop bosiness, the 
meditation fark, aod Jobo ond Paul's swdity for LP 
covers, @bt.), we have told them that what you div in 
your private lives has oofhing te do with them or os, 
bat st the battle goes on. 

We thoaght we were getting compensation for 
wailing 0 long for your third film, which still hasn't 
heen started yet, but if appears that dhe waiting bas 
te goon, Yes, we knew we had “Vellow Submarine” 
—and we all enjoyed il—bul it wasn't you wis it? 
Ob! we've had some pread albums too, for which we 
are prateful, but we still yearned te see you live (if 
we were lucky enough to get tickets) aad if oot at 
least we would have secon you via our T¥ sets. 

We have been faithful followers now for 4) yenrs 
unl intend to stay that way, to the lovalde boys who 
revolutionised the pop-mushe world, who showed 
people that popeartistes really ao have talent and that 
long hair is not a sign of stupidity. 

Is this sudden disappoiniment a symbol of your 
gratitude ?? 

From: 
Lilian Hunter, Janet Brown, Dorothy Wilson (Misses) 
18 Dockwray Square, 
North Shields, 
Morthanberlarned. 





Dear Johnny, 

Lam writing to tell vou that [ wholeheartedly agree 
with Geavfes Wortil policy of not pullishing details 
af The Beatles” private lives. | read a story recently in 
which someone (was it ohn?) said that (fF yeu paid 
8/6 you got a nocord, but if you didn’t want the record 
you could go and do the other thing! He's right of 
curse, because your money only buys the entertain- 
ment provided by the record, not the right to examine 
The Heatles* private affalrs under a microscope, 
although to fans these things may be interesting. No 
one else (not even royalty) is subjected to the volume 
af publicity The Beatles receive, bot unlike them 
The Beatles" private affairs are treated by the news- 
papers as falr game at any time, especially if it 
presents an opportunity te start yet anather “Beatle 
Knocking Canipaien™. 

You may be interested to know that my parents 
own a cafe and 0 get all the necords for the juke box, 
We don't keep to the Top 20 all the tinve bocanse | 
like to put records by unknown artists om, In the 
hope that it may help thelr careers. In a recent four 
week period Apple Records accounted for 90%, of all 
all the records played on the juke box. This broke 
down as follows: Hey Jude 50 %5: Sour Milk Sea WV, 
and Thaw Mere The Daps 10%, so even if they 
don't all make the charts at least the people in this 
area are playing and listening to the dises! I was 
most disappointed, however, that [ could oot get 
The Ivevs disc in any of my local record shops. 
Maybe the distribution system needs streamlining? 

Anyway the double LP was great, so was Hoader- 
walland so is Fellew Sub. so what's next and when? 

Well thai’s ithe end of the complainis and the 
praises, I don’t expect you to publish this better in 
Seerles Monthly or you'll have to pot ina supplement 
to get it all in and that would pat the price up, so [ll 
just apologise for going on so long amd also for the 
bad typing and probable spelling mistakes! 

ADL the ees. 

Rod Chuan, Fan Club Wo, 125893, 
Flat 2, Flarence Court, 
1 Wimbledon Park Road, 
Looton, &.W.0UR. 
PS.—Is Acros The Universe ever going to be 
released and if so, whens, when, when? 


Dear Johnny, 
I'd like to add something to R. 1. Hall's letter 
which was published in 8.9. 65 and for BK. J. Hall, Esq 





to take mode?! 


A “con is the act of a confidence trickster. He 
wets people “eating out of his hand” and leads them 
“gp the garden path", Le, tricks “em, 

So when Johnny L. says that it’s all a con, 7 think 
that’s the definition he means. [i'd be a sigm wf bol 
faith if we went round preaching it and you don't 
have to agree with il, but I think we should at LEAST 
aecept what Jahn says, alter all, he's In the business 
and should know. 

As for “selling, somebody something they don't 

want’. Well, Johnny isn't behind the counter of MY 
local record shop and T buy Beatle records “cos 0 iike 
‘om and they're unBEATabLeE. Mebedy HAS to 
buy ANYTHING. Johnny docs NOT say “You're 
fo buy our recerds” and neither docs anybody else, 
for that matter. Like the biography (which I thought 
was preat!), nobody “conned” R. J. Halll into buying 
THAT either (s'nobody else's fault if it's mot to his 
liking, sa ther !!f), 
— Which reminds me! You must have had “A Hard 
Day's Might including something for every taste on 
the GREAT new LP*’s, Every song is a masterpiece, 
as isl, and you're getting even better with anrange- 
ments amd things. [i's imposible to get teed of the 
songs when there's FOUR sides to choose from, 
Thanks for the MARVELLOUS LP's Heloveds. 
(Have a rest in your Happy New Year from melt!) 
(1 don't understand THAT cither 


8, 
Javce Maniac No, 13649, 
P.S.—Tao J.D. | bope you can print nay letter (0 jues* 
wanna make a pavint thas alll!) 
Joyoe Mobs, 
12, Pomp Lane, 
Rainham, 
Buen. 


Dear Johnny Dean, 

I just received my December Beatles Sook, and 
before To soy what Pd like the Beathes to do in #9, 1 
want to tell vou thal on page 25 in this issuz, is the 
most beautiful thing, I've seen in a long time, The 
amile on Jobenv's face is so rare. For the past year he 
has seemed so very unhappy. But not in this pic, 
Hes beautifull! 

Beatley Yours, 
Nirs. Mildred Reynolds, 
4214 Tth S4., 
Rockford, Ul. 61 i09, 
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TWO 


PORTRAITS 
OF GEORGE 


He’/! never go back 


says Frederick James 


ee 


NE Friday afternoon 
in January George. 
hecame the umwil- 


ling centrepiece of 
what the public were led to 
believe had been a Beatle 
Punch-up. In fact not a fist 
had been clenched nor a 
Beatle voice raised in anger. 
Hut. it was true that George 
had walked out in the middle 
of a day's recording rehear- 
sal at Twickenham Film 
Studios and left John. Poul 
and Ringo «at the canteen 
table to finish their lunches, 


DISAGREEMENT 


Basically the point of dis- 
agreement between George 
and the other three had been 
on the questian of making 
« public performance. For 
months we'd read plans, 
rumours and tentative dates 
for The Beatles to give their 
first ‘live’ performance in 
front of a concert audience 
in more than two and a half 
years. Throughout the 60- 
minute show, cameras would 


4 4hen” aod “now porrralt af Gearge by fap cortemiat Bob Gibson. 





capture both performance 
and crowd reaction to make 


“aT concert for the workd’s 


Beatle People to sec. 

Paul was the main man be- 
hind the whole thing. When 
all the apple atdes reported 
that they had problems find- 
ing a venue for the affair, 
Paul popped up with the 
supaestion that they forget 
indoor locations, take cam- 
era crews and puilars inte a 
field and film it all there by 
the light of bonfires. 

George’s attitude was that 
todo any ‘live’ show was like 
going back to the touring 
days instead of maintaining 
the proup’s standard of pra- 
gress. It’s truc that John and 
Ringo were not quite as sold 
on the whole effort as Paul 
but George came right out 
and declared that he felt Gar 
too much Beathe energy was 
being pul into something 
which all four had agreed to 
stop doing in 1966—eoncert 
work. He made his point in 
discussion at first and, finally 
by leaving Twickenham and 


driving -home. And the 
demonstration worked, for 
that very afternoon the rest 
of the group agreed to scrap 
their show plans and concen- 
trate on the LP instead. 

Had he stormed off, raged 
about amongst them in a 
temper, it would have been 
non-typical of George who 
thinks silently for a long 
time before making decisions 
and then speaks their can- 
tents firmly but quretly. 
George ts easy-going but 
determined. a superb guitar- 
ist who cares much more 
about the techniques of the 
music he makes than the 
other Beatles anc has stuchiecd 
his subject with deep care. 
Just as he studied meditation 
and Indian sitar playing with 
a devotion which all but ab- 
sessed him for spells in 196? 
and 196k, 


KIND-NATURED 


George can be the most 
polite, kind-natured and con- 
siderste of The Beatles. Yet 
he can be cruel in his blunt- 
ness too when he thinks the 
time is right. When unwel- 
come strangers invade Beatle 
sessions and neither Mal nor 
Neil notice their presence, 


chances are the cry of “Mal 
Cripples! will come from 





George who knows that this 
eryplic cry will lead to the 
instant departure of the in- 
truding person(s) as soon as 
Mal gets the messare. 
George has changed a 
freat deal since we met in the 
early days of the group and 
the carliest days of The 
featles Monthly Book. | 
think he was the last of the 
four to show outward signs 
of Beatlemania strain yet as 
a highly sensitive boy and, 
today, an equally sensitive 
man, he must have bottled 
up within him in 1963 and 
1964 enormous pressures 
which would break many a 
weaker mortals spirit. So, 
having weathered the mast 
hectic times without display 
of temperament, Cicorge 
found in his studies of East- 
ern culiure a mew interest 
freal enough to divert him 
from being a Beatle. By 1966 
he was the first to assure 
himself that The Beatles 





should cease to exist as a 
touring show and should 
stick together only as a 
recording group. He was the 
first to put behind all the 
trappings of pop stardom. 
Yet, at the same time, it's 
important to notice that he 
will still take a genuine 
pleasure in stopping short 
outside a studio entrance or 
beside his car to talk to fans. 
So here’s the curious mix- 
ture that is George—the 
hatred of letting Beatle- 
mania live beyond its first 
three years plus the pleasure 
of making small-talk con- 
versation that's far from 
artificial with a Beatle Per- 
son who wants to spend 
moments in his company. 


TOO HONEST 
Summing him up, I'd say 
he's a bit too honest for 
today's plastic world, With 
relatives, colleagues or cas- 


The helpful Beatle 


by Billy Shepherd 


—— 


E'S certainly the least 
show-businessy of 
them but he's also 


the Memory Man 
when it comes to harking 
back to those imare-building 
loud-stamping days in Ham- 
burg or Liverpool. And 
he’s surely the most dechi- 
cated instrumentalist of the 
four. 








tl 


Where do you start ta 
analyse the man inside the 
lean, angular frame? [Il 
start at the beginning, A 
very carly recording session 
al E.M.Vs Abbey Boad 
studios, Paul was the public 
relations expert of the team 

. moving straight over to 
a visitor, hand extended. 
“Like to ask you about how 


be 
ba 


wal acquaintances he'll say 
what he truly feels at the 
time. And if he’s sore about 
something at the time it'll 
show withoul any cloak of 
conventional politeness to 
hide his bittermess. 

He and Pattie have very 
few close friends but for 
those several trusted buddies 
George would do almost 
anything, Even on a pro- 
fessional Jet alone social 
level just look at the help 
he’s given one-time Liver- 
pudiian group rival Jackie 
Lomax upon whose new 
solo career George lavished 
his time and energy through- 
Out the last months of 1968, 
And look at his loyalty to 
the friendship he's built with 
Ravi Shankar, a closeness 
that made him willing to 
travel 6,000 miles to Ameri- 
ca’s West Coast for a min- 
ules-long puest appearance 
in a documentary film with 
Ravi. 


“ae i i A i A ne “i ie ie i 


it all started’... and right 
away Paul pointed to a 
lounging George and said: 
‘Oh, ah—HE’S your man,’ 
Cicorge talked slowly, tak- 
ing pains to make sure that 
every fact offered was accur- 
ale. He recalled names and 
places and dates - putting 
them in chronological order. 
He was literally the fount of 
all knowledge on Beatle 
matters. And, as the source 
of info, he became the one 
[ latched on to. For his 
generous patience I"m still 
very grateful. In those days, 
life for the Beatles was 
hectic to near breaking- 
point, but George was al- 


Cee pictured Qieviae ar sie Tower Ballroom, ia fh. Be ane of avr readers recognise b 
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ways willing lo givé up time 
to #nswer even the most 
futile-sounding questions. 

As he told me: “It gets me 
down when | read untrue 
things about how we started. 
Its worth it to me to pet 
things right, even if it takes 
a fortnight.” But the facts 
which interested George, the 
down-to-earth Beatle, were 
musical facts... motso much 
the fan fodder as to what he 
ate for supper or how often 
he changed his socks. 

What also impressed me 
at this stage was his dedica- 
tion, love almost, for his 
guitar. One could see Paul 
or John virtually sling their 
Puitars away after a show, 
but George treated his with 
the ulmost reverence . 
almost as if it was a part of 
him. He'd re-tune it, polish 
it, rehearse on it. His sober 
appraisal of other guitarists 
was a revelation—he was 
almost like a top soccer 
manager when it came to 
working out the weakness 
and strength of the opposi- 
tion, 

In these days, I felt that 
nothing could ever. shake 
George out of his collected 
calm. He talked languidly, 
never seemed to get excited, 
even by the fan furore, Once, 
approaching the boys’ 
Bournemouth hotel, | moved 
peacefully up behind a mass 
of fans, looking for a gap in 
the ranks. George, pecking 
behind a curtain, spotted 
me, flung open the window 
and yelled, “Hi, we're up 
here’. And, of course, every- 
body outside went mad. 
Later George satd, “] honest- 





ly forget that sticking my 
head outside can cause that 
sort of scene... * 

And it was casy to believe 
him. Super-cool, often baf- 
fled by Beatlemania. ¥et as 
the strain began to tell, 
George proved that he was 
capable of getting ruffled. 
In Paris, he got upset with 
the nan-stop stream of visi- 
tors, “Leave me alone,” he 
blazed. “For the time being 
this is my home, and | don't 
sec why people should 
traipse uninvited round my 
pad.’ Later he unleashed a 
load of orange juice over a 
member of the entourage . . - 


LOSING PATIENCE 


As time went by, it was 
obvious that George was 
losing patience with the non- 
musical side of a Beatle life. 
That was when his mined 
started wandering to India 
and things Indian. The cul- 
ture and the music of the 
Far East appealed to him 
because it pave him fresh 
fields to explore. The one- 
time Rocker had gone off 
at a tangent. For a time, it 
was much more difficult to 
talk to him. He felt, | believe, 
that it was time-wasting bo 
simply chat about things 
that ‘most people’ didn’t 
understand. In the company 
of Indian-music experts like 
Ravi Shankar, George felt 
at ease... and miles away 
from a Beatle life that, to 
him, was becoming rather 
routine. 

For a while, George vir- 
tually disappeared fram the 
scene—submerging then em- 


receding fared. 
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erging for the occasional 
recording session. Amd the 
rumours started. “George 
has gone so far out nowadays 
that he’s almast vanished. 
And if he does talk about 
anything normal, it’s usually 
about money... * 


True, I'd always found 
that George WAS interested 
in the financial side of the 
business. He often asked me 
if | knew how much such- 
and-suchan artist was pelling. 
Once | *caught’ him studying 
the Fieancial Times. He grin- 
ned and said, ‘It's just a new 
prop to enable me to live up 
to my image.” 


Then, suddenly, | met up 
with George again. An in- 
formal gathering, the usual 
instant recognition, the 
handshake. Rarely did he 
forget a face or the name 
which went with if. And 
whatever he'd been like 
during his “Eastern’ period, 
this was George back on a 
rock kick. .. talking about 
his mate Jackie Lomax and 
the single he'd produced for 
him. 

Generally speaking, the 
quiet, thoughtful, slow-to- 
anger Beatle, George Harri- 
son, ¥Yalues his friends even 
if he is slower than most to 
make friends, and a man 
with a worthwhile ability to 
switch off tus Eeatle-image 
and retire into his Harrison- 
image. It's nol too easy ta 
maintain that ability when 
You ane such an important 
international figure. 

But | think of him still as 
the HELPFUL Beatle. 


TOP RIGHT: Hilly Preston, formerly organist with Line Richard, become the Ath Beatle whee he 
played evhoord for the bower during mrany receat sessions > 


LOWER RIGHT: Nabody con concentrate Uke Jeha Leanne when he's playing or singing On hee 








Another chance to complete your 
SECOND SET OF 6 EXCITING NEW PHOTOS 


Fan Club Secretary Freda Kelly writes:— 


BEATLES SUPERPIX are now available TO ALL READERS OF THE BEATLES 
MONTHLY BOOK whether or not they are Fan Club members. 

The total range to date consists of FOURTEEN PHOTOGRAPHS — each one just 
a bit larger than the size of this page, each one costing just three shillings. SUPERPIX 
SET “A consists of EIGHT SUPERPIX and if you order the lot together send only ONE 
POUND and SAVE YOURSELF FOUR BOB. SUPERPIX SET 'B’ consists of SIX SUPER- 
PIX. They're all shown in miniature form oan the opposite page and if you order them 
together as a complete set send only SIXTEEN SHILLINGS and SAVE YOURSELF 
TWO BOB. 

PLEASE REMEMBER THESE SPECIAL POINTS: 


1, YOU DON'T HAVE TO use the order form which appears below. If you prefer not to cut 
anything outof your Beatfes Book just copy out the same details an to a sheat of note- 
Paper. 

2. YOU DON'T HAVE TO pay any extra postage or packing charges whan you order 
BEATLES SUPERPIX, The Fan Club pays these costs for you — both for mambers and 
non-members alike, provided you live within the United Kingdom. 


3. IF YOU LIVE ABROAD (ANYWHERE OUTSIDE THE UNITED KINGDOM) we ask you 
to contribute just TWO SHILLINGS towards the extra cost of overseas postage. Sa just 
add that amount to the total cost of the SUPERPIX you order. 

AND HERE'S A FINAL NOTE for those of you who are already up-to-date with your 
complete collection of 14 SUPERPIX fram SETS ‘A’ and “B’: You'll be pleased to know 
that we're preparing BRAND-NEW PHOTOGRAPHS to make up SUPERPIX SET ‘C’ 
right now and theyll be ready for you to order AT THE BEGINNING OF MAY. Members 
will be mailed their own priority order farm at the end of April; non-members can read 
about SUPERPIA SET °C’ here in Mary. 


i a ee ONT ALONG THES LINE os 
PLEASE SEND ME THE FOLLOWING PHOTOGRAPHS FROM SUPERPIX SET B:- 


BELT CICHEL I Sevan vecumaetieeesansassees BPA orien verererteeeecnr = 
B3 (GEORGES vccccssccccusrecsas a LO) PRICES: 
Per photograph 3/- 
Ba (OROUP)....... eseneenars Ba CR OUP)... ccc srennes wonces Set of six 16i— 
| aed <M a ty Ded oad oa ea ee eee 
"Overseas orders 
a A | ea ee eehe PERRIS CEES lac ce Fane Pec rane EEA ctcne Cc eenr CCMERC CAPR seni mceaseoe tin require extra 
Ms LaAge ment. 

GALI: Bdcianraticunmrcnasexaniveneentasiarh tdidiepediekarmncctewanEeas)..s) sce semen aes deo one 

RETURN THIS 
eseea Senet LR eRe eee OMAR Go Loot one En ECL De ee eer ec itir Phe ECUCISn or ORDER To :— 

P.O. BOX [2 


LIVERPOOL | 


* NOTE: ORDERS FROM ABROAD SHOULD HE ACCOMPANIED BY AN EXTRA TWo 
SHILLINGS TOWARDS ADDITIONAL OVERSEAS MAILING COSTS, 

I ENCLOSE POSTAL ORDER FOR.................,. MADE OUT TO “THE OFFICIAL BEATLES 
FAN CLUB,” 





Beatles’ Superpix Collection 
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MARY’S LATE VALENTINE 

Apple Records were striving to mect a St. Valentine's Day release 
deadling for their first Mary Hopkin LP Past Cord, but the album missed 
that romantic date by a week and went inte the shops on February 21. 
Already a best-seller tipped to take aver the Number One LP chart 
spot from Diana Ross and the Supremes, Post Card includes three 
Qenovan numbers—Voyope Of The Moon, Lord Of The Reedy River and 
Huppiness Rus, Mary sings one track, ¥ Blodyn Gwyn, in her native 
Welsh tongue. The rest of che LP programme includes Love Is The 
Sweetest Thing, There's Me Business bike Showbusiaess, Honeymoon bang, 
Someone To Wotch Over Me, Inch Worm, Lullaby OF The Leaves, Toung 
lave, Milsson's specially penned Puppy Song and another specially 
eoritten mumbeer from Beatles’ recording Manaper George Martin en- 
titled The Gore. 

Post Card, produced by Paul, ale features some of his own puitar play: 
ing behind Mary's singing. Another celebrity gueie guirarist invelved is 
Donovan, 

Between now and April | Mary makes her first comeert tour in a 


series of ponencial sell-out ane-nighters starring Engelbert Humper- 
dinck. 


THREE NEW SINGLES 
FROM “THE BEATLES’’ 


Three further coversversion singles using Lennon-McCartney 
material first recorded by the Beatles on their recent two-dise 
album get are scheduled for immediate release. 

Promising new Creech girl singer Wera Maria has made her 
wersion of Mortha My Gear out now on the MEMS label. For the 
same label the Wic Lewis Orchestra couples Blackbird and | Will 
ona March 7 single. 

Third single also features | Will, but has The Continuing Stary OF 
Bungolow Bil! as its main side. On Pye this one features Young 
Blood. 


im # 
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ATLE NE 


RINGO'S 
MA ¢ ic 


Shooting of “The Magic 
Christian” in which Ringo 
makes his second solo screen 
appearance is about to begin 
—almost ten weeks later 
than the originally proposed 
start date. John Scbastian, 
former Lovin’ Spoonful star, 
has been signed to write the 
film's soundirack score. 

Meanwhile “Candy”, 
the “X” certificate comedy 
picture for which Ringo filmed 
his brief contribution in 
Rome 15 months ago, had its 
U.K. premiere at the Ken- 
sington Odeon in West Lon- 
don ten days apo (Thursday, 
February 20). General re- 
lease begins in the second 
week of April with Rank 
theatre screening in the orth 
London areca planned for the 
week of Monday, April 7, 
South London, April 14, and 
key provincial city openings 
for either April 21 or April 28. 





PAUL’S ROSETTA 


Not too many weeks ago Paul wok up with a new girl-friend, Rosetta. You might say she was a very 





old flame, for Rosera is the title of an old jazz standard which Paul “re-discovered” and felt would be 
just right for Liverpudlian group The Fourmost. He called Fourmost leader Brian O'Hara with the sug- 
gestion that Reseva be considered for the group's new singk on CBS, ; he ge To 

This led to Paul no. only attending The Fourmost session but producing the finished single which was 
released on February 71. That's not really the end of the McCartney involvement because Pauls scaffolder 
brother Mike has been taking a personal interest in the plugging of the disc, laking copies to decjay roars 
and telling them how highly be thinks of The Fourmost and their new 1969 chances of hitting the Top 20 
jackpot with Reserta! Z a a 

batt 3 Biggest previous chart entry for The Fourmost was with a Lennon-McCartney composition 
Hello Linke Girl, recorded when the proup was under Brian Epetein’s management, 


q Another shor of Join when de appeared on the Stomes’ T.V, special. 






Printed by 5. Tinsley & Co. Ltd.. Lancing, Size 
Daa! Surrkige Dawson & Co, Led. 116-142 New Kent Road, Lendoa, 3.6.1, Telephone: ROD 5480, 





(Addreged are in England unlece otherwise stated) 


Oriel Horvey-Lee (16). Westoak, Herel Hampetead, 
Herts, England, wants p.p. anywhere. 

Karin Christensen (15), imosegarden  Falated, 
3642 Milling, Fyn, Derinark, wants bey pp. argewhere, 
Kathy Rogers (16). 652 Gene Lane, Valparaiso, Indiana, 
46204, US.4.. wanes boy pip. anywhere, 
Mary Tester (16), Barn Collage, ‘Old Gloucester Road, 
Hambrook Bristol, wants boy EP. anywhere, 

Sharon Rogers (18), 3400 Stratford Read, B.E., 
Atlanta, Florida M05, US.A.. wants pip. England. 
Rajeeva Romanayake (14), Royston. Lady Mannings 
Drive, Kandy. Ceylon, wants pop. anywhere. 

Brenda Power (16). 21 Norglen Drive. Turl-Ledge, 
Belfast 11, wants p.p. anywhere, 

Denise Devison (15), 1 West Tharp, Mewbiggin Hall 


Estate, Neweastle-upan-Tyne $, Northumberland. 
wants #ifl pop. America. 
Jeon-Christophe Degremont, 1] bis ruc Portalis, 


Paris 8, Frateoe, wants girl pop. anywhere. 

Mary Eetih #achokke, 34 Webster Strect, Malden, Masi. 
02148, US.A.. wants p. UK. Germany. 

John Bloch (18), Abildgoardsve) 6.00) Aalborg, 
Denmark, wants pep. anywhere, 

Caroll Armstrong (17), 2502 West Village Drive, Fhoenix, 
Ariana, §5023, U.S.A. wana boy pop. anywhere. 

Van Landuyt Mare (06), Kapellestraat 10, Wiese 
eae OWL, Belgium, wants girl p.p. England or 
Vae Deen Steen Armand (16). Kapellestraal 1A Wieze 
(rece OVL, Belgium, wants girl p.p. England, 


oA. 
Jane Stewart Hollingwood, 225 Wylde Green Road, 
Walmley, Sulton Coldtield, Warwickshire wants p.p. 
Fraboe. 
Darryl Gulhot (12), 179 Dechorough Road, St. Mares. 
2760, Mew South Wales, Australia, wank p.p. any 
‘when. 
Julianne Katona (14). 493 Port Hacking Road, 
Caringbah, Sydney 2229. Australia, wants pp. Liver- 
Powel, London. 
Brian Byese (19), 25 Lyon Park Avenue, Wembley. 
Middlesex, wants p.p. England. Wales, America, 
De Rempel Ubrick (16), Vouruingagnstraat 48. Welle 
OWL, elgium, wants girl pip. England, U.S.A, 
Perrin Burjorjee (13), ¥ St, Anthony, Pullen Lane, 
Headinglon Hill, Oxford, wants bey pop. anywhere, 
Stephen Mlomument (171), 39 Binswood Awenue, 
Leamingian Spa, Warwickshire, wants p.p. anywhere, 
Jidy Quinn (17), 20 Omar Avenue, Doonside 2767, 
New South Wales, Australia, wants boy pp. Germany, 


Marie Claire Rousseaux (15), 3 Cite Gambetta, 02 May 
De L'Aiine, France, wants pop. anywhere. 


Ath 


Andrea Barto, 42 Berlin Road. Voorhees, Cherry Hill, 
New Jersey, Zip Code (hiG4 U.S.A. wants pop. 
anywhere, : 

Jcanna Middleton (13). Rye St. Anthony, Pullens 
Lane, Headington Hill, Oxford, wants pip. (boy), 
Europe. U.K. 

Kachin Murphy (16), 4/204 Wellington Road, 
Kangaros Point, Brishane, Queensland, Australia 4bi9, 
Bp. Anywhere. 

Chung Mona (15), 2680 FB. Harrison Street, Beit, 
Pasay City, Philippines, ee: anywhere. 

Co Elsie (15). Grace Park Engineering Inc. 1th Avenue, 
Grace Park. Calaacan City, Philippines wants pp. 
anywhere, 

Lee Anabel, 108 University Avenut. Caloocan City, 
Philippines, wants p.p. anywhere, 

Shirley Hopkin, 178 Sutton Pork Road, Kidderminster, 
Worcs. wanls pp. anywhere 

Delyth Evans (17), 45 Bryngwili Road, Hendy, Pontard- 
dulais, Mr. Swansea, Glam., S44 1B, wants p.p. 
any where. 


Teroko Saito (iti, 1373 Karena, Kanuma-(City, 
Tochigi-ken, Japan, wants pp. anywhere, 
Amn-Britt Dahlgren (98). Parkvagen [4A,  f8 000 


Hagfors, Sweden, wants pup. anywhere. 

Joe Picciutl (13). 4 Lorking Street, Canterbury, Sydney, 
Australia. wants gitl pip. San Framciscn. 

Claude Perrin de Comfrut (17). 22 rue Christophe 
Columns, Choisy le Roi, 94 France, wants girl pop. 
any bere, 

Paula Ringer (18), Spinozalaan 229, Voorburg. Holland, 
WOMS —.p. anywhere 

Jelavic Keluija (13), Ljwbruski, Heressjovina, Wupo- 
Slavia. Warts pup. France. 

Homcevic Eelike (17), Dore Salajn 30 010. Sarajewe, 
Yugoslavia, wants girl p.p. anywhere 

Lisa Honkamen (15), Keinulaudantic T E 08. 
Helsinki S48, Finland wants p.p. anywhere, 

Samira Caporali (18), Piazca Giotto 13, 52000) Aner, 
Italy, wants pop. anpehere, : 

Anna Jucson (15), Budapest WoR.. Stallar BU. FSA, 
Hungary, wants PP anya here, ; 

Angela Zaman (14) c/o Principal, Marine Diesel 
Training Centre, Sonakanda, PG. P.l.Go0CL, Marayn- 
ganj, E. Pakistan wants pp. anywhere, 

Bente Muller (17), 4982 Westhilver, Uber Bunde, 
ce ehlidalac} Brogeric (38. Girmany wants boy 


blanne Arsenbevich (14). Belgrade, Velka Dugashevich 
13, Yugoslavia wants boy pup. Landon. 

Lily Marinkovich (14). Belgrade, Velva Dugoshevich 16, 
Yuecclavia wanis pip. Landon. 

ohwyoshi Saiio (17), 15 4-chome, Miyakajima- 
hMinani-Dauri, Miyakoiima-ku, Osaka City, Japan. 
WHS Gop. LL. and U.S.A. 

Caroline Wase (15), 113 Carmill, East Barmet, Herts, 
wank boy pop. Europe. 

Barbara Taylor (17), & West Street, Crewe, Cheshire, 
‘wanls pp. anywhere. 

Amanda Colman (15), 132 Church Hill Rood, E. Barnet, 
Hers, wank boy pop. anywhere. 

Jurgen Eauersfeld (19), 3 Hannover, Khonborgsir. 14, 
Germany, wants pp. anywhere. 
Hartmat Petr (19), 2 Hannover, 
Cormany, wants p.p. anywhere. 
Joho Bennet (16). 35 Whiteeore Square, Adelaide 5CKM), 
Australia, wands girl pop. France. 

Mora Chesium (13), 35 Stapleford Awenue, 
Estate, Lincoln, wants pop. USA. 

Maureen Watt (16), 349 Margate Road, Upper Derby, 
Fenn... P9082, U.5.A., wants pop. Germany, England 
und U.S.A. 

Frantoise Grande, 26 Ruc Ges Lionards, 63 Beaumont, 
France, wants pop Europe and Scandinavia. 

Fenny Wild (15). 34 Langmare Road, Shirley, Solihull, 
Warwickshire, wants pop. (boy) Europe, Scandinavia, 


Freudenthalstr. 49, 


Errine 








ABOVE: Two Beatle eiel-friends corceatiy vere arch in fie aews— Koko Oro and Linda Eastman, 


RELGOH: Gearre ancl Ringo fave recently been wearing clonhes new could Fave dorm three Weare ae 














